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JOHANNES BRAHMS

¢

HE composer Johannés Brahms was
born at Hamburg, May 7, 1833. He
died at Vienna, April 3, 1897. And as

, Louis Ehlert wrote: “It is chara&er-
istic of his nature that he was born in a North-
ern seaport and his father a contrabassist. Sea air
and basses, these are the ground elements of his
music. Nowhere is there to be found a South-
ern luxuriance, amid which golden fruits smile
upon every bough, nor the superabundance that
spreads its fragrant breath over hill and dale. Nor
may there be met that enervating self-absorp-
tion, renunciation of effort or Southern brooding
submission to fate. . . . Brahms neither dazzles
nor does he conquer by assault. Slowly but surely
he wins all those hearts that demand from art not
only excitement but also that it be filled with sa-
cred fire and endowed with the lovely propor-
tions of the beautiful.”

We shall see presently that if Brahms is often
austere and self-contained in his instrumental
music, he is the reverse in his songs. It was a
primal error in criticism to range Brahms among
the classicists. He is a romantic by nature; even
his formal edifices, built as they are on Bach and
Beethoven, depart widely from traditional out-
lines. A Brahms symphony isnomore likea Schu-
mann than a Beethoven symphony; it stands
alone in its severe magnificence of mass and color.
Ehlert wittily remarks: “We receive the im-
pression that he feels with his head and thinks
with his heart.”

If the life of Chopin resolved itself into one
overshadowing romance, if Tchaikovsky’s career
was an enigma to his friends, what may be said
of the uneventful record of Brahms’s long years
of industry? Truly his days were spent in labor,
in the unremitting toil Art demands from her
votaries, and truly his works are the founda-
tions of his fame. No man devoted himself so

absolutely to his art. It was a consecration. Like
Beethoven, Brahms was a bachelor. We catch no
glimpses of love disappointments, no tragic part-
ings, no profound griefs except one—the filial
regrets over the loss of his mother which culmi-
nated in that true temple of manly restrained sor-
row and hope, the German Requiem. His father
was a double-bass player in the Hamburg City
Theatre and gave the boy Johannes his first in-

-stru&ion. Later Marxsen took him in hand,dnll-

ing him soundly in theory and piano playing.
At fourteen he made his first public appearance,
playing his own variations onafolk-song.In1843
he went ona professional tour with Remenyi. He
was then twenty, but so accomplished a musi-
cian that he transposed at sight the piano part of
Beethoven’s Kreutzer Sonata from A to B flat,
the piano being a semitone below pitch.

His piano performances are said to have been
brilliant and solid, and not without charm. He
wrote for the instrument like a master. We may
casily credit the astounding stories told of his
memory displayed in the Bach and Beethoven
scores. In 1853 Brahms met Joseph Joachim,
the Hungarian violin virtuoso, and a lifelong
friendship began. Joachim gave the youthful
genius, whose powerful head and mobile mask
predestined for him a great future, a letter to
Robert Schumann. At Diisseldorf that same
year he played to Schumann his Opus 1, the
C major piano sonata which so impressed the
clder composer that he wrote the historic criti-
cism New Paths, and in a day Brahms became
famous. No adulation, public or critical, could
disturb the rhythms of the man’s ambitions. He
had determined to be Beethoven’s successor in
the domain of the symphony, and to that goal
he marched without haste, without rest. He be-
came conductor of Prince of Lippe-Detmold’s
orchestra. From 1858 to 1862 he remained in
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Hamburg sedulously studying, and then went
to Vienna, where he condu&ed the Singakademie
until 1864. During the following five years
Brahms lived in Hamburg, Zurich and Baden-
Baden, making concert tours with Julius Stock-
hausen, the Lieder singer. He returned to Vienna
in 1869, where, until 1874, he direed the or-
chestral concerts of the “ Gesellschaft der Mu-
sikfreunde.” Again he left Vienna, residing near
Heidelberg. In 1878 he made Vienna his per-
manent home, not leaving it except on concert
tours or for occasional trips to Italy.

Brahms won wealth, honors and content. His
life was a simple one; its emotional experiences
may be guessed in his music. His was not the

11

It is notrashly premature to assigna place among
the immortals to Brahms. Coming after the last
of the belated romanticists, untouched by the
fever of the theatre, a realist with imagination,
both a classicist and a romanticist, he led music
back into its proper channels by showing that
a phenomenal sense of form and a mastery of
polyphony, second only to Bach, are not incom-
patible with the faculty of uttering old things in
a new way. Brahms is not a reactionary any more
than is Richard Wagner. Neither of these men
found what he looked for in modern music, so
one harked back to Gluck and the Greeks, the
other to Bach and Beethoven. Consider the mas-
siveness of Brahms’s tonal archite@ure ; consider
those struGtures ereGed after years of toil ; regard
the man’s enormous fertility of ideas and his
enormous patience in developing them; consider
the ease with which he moves, shackled by the
most difficult forms—not assumed for the mere
sake of the difficulty, but because it was the only
form in which he could successfully express him-
self; consider his leavening genius, his active ge-
niality—a geniality that militates against pedan-
try, scholastic dryness and the arithmetic music
of the Kapellmeister ; consider also the powerful
brain of this composer, and then realize that all
great works of art are the arduous vitories of

impassioned, dramatic temperament of a Rich-
ard Wagner, against whom he was unfortunately
pitted by such critical admirers as Eduard Hans-
lick. Homely in his tastes, hating notoriety, he
led the existence of a prosperous bourgeois. He
had a few intimate friends, and heartily disliked
being “lionized.” This trait possibly led him to
decline the honor of a degree from Cambridge
University in 1877. Rather unsocial and timid,
he could come out of his shell and be caustically
witty when he so desired. He usually spent his
summers at Ischl, where he enjoyed chamber-
music in his house. The record given us by his
contemporaries proves Johannes Brahms to have
been a great and a warm-hearted man.

great minds over great imaginations. Brahms
ever consciously schooled his imagination.

He was his own severest critic. He worked
slowly, he produced slowly, and, born contem-
plative rather than dramatic, he incurred the re-
proach of being phlegmatic, Teutonic, heavy and
thick. There is enough sediment in his colleGed
works to give the color of truth to this allega-
tion; but from the richness and cloudiness of the
ferment is drawn off the finest wine; and how
fine, how incomparably stimulating, is a draught
of this wine after the thin, acid, frothing and
bubbling stuff conco&ted at every season’s mu-
sical vintage! Brahms is a living reproach to the
haste of a superficial generation. Whatever he
wrought, he wrought in bronze and for time and
not for the hour. He restored to music its formal
beauty; he is the greatest symphonist in the
constru&tive sense since Beethoven. He did not
fill the symphony with as romantic a content as
Schumann, but he never defaced or distorted its
flowing contours. Above all, his themes are sym-
phonic. Not a colorist like Berlioz or Liszt, he is
one of the greatest masters of pure orchestral line
that ever lived. He is accused of not scoring
happily. The accusation is not untrue. Brahms
does not display the same gracious sense of voic-
ing the needs and capabilities of the orchestral
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army as Berlioz, Dvofak and Richard Strauss.
His instrumentation is often drab and opaque;
but his nobility of utterance, his remarkable elo-
quence and ingenuity in treatment, allied with the
feeling for the appropriate hue, render one for-
getful that he was not a painter of tones. He was
first the thinker, and wrote as if to him the garb
were naught, the pure form, all.

Brahms is the first composer since Beethoven
to sound the note of the sublime in his orches-
tra. He has been called austere for this. He
compassed sublimity at times; and to this is al-
lied a rather forbidding quality, a want of com-
monplace sympathy, a lack of personal profile
that made his music disliked by critic, amateur
and professional. He never rendered any con-

cession to popularity; indeed he often and per-

versely went out of his way to displease. The
cheap, facile triumph he despised ; he saw all
Europe covered with second-rate men in music,
and he noted that they pleased ; their only ex-
cuse for living was to give cheap pleasure. This
libertinism in art was abhorred by Brahms, for
the naturally serious bent of his mind superin-
duced a species of puritanism. It is a sign of his
great culture and flexible mental operations that
he studied and admired Wagner.

When the printed list of Brahms’s achieve-
ments in song, symphony and choral works of
vast proportionsis studied,amazement is evoked
at the fertility and versatility of the man. It is
not alone that he wrote four symphonies of sur-
passing power, two piano concertos, a violin con-
certo, a double concerto for violin and violon-
cello, songs, piano pieces, great set compositions
like the Song of Destiny, Rinaldo and the German
Regquiem, duos, trios, quartets, quintets, sextets,
all manners of combinations for wood, wind,
strings, voices; it is really the sum total of high
excellence, the stern unyielding adherence to
ideals sometimes almost frostily inhuman, in a
word, the logical, consistent and philosophical
trend of the man’s mind that forces homage. For
half a century he pursued the beautiful inits most
elusive and difficult form; pursued it when the
fashions of the hour, day and year mocked at

- such undeviating devotion, when form was called

old-fashioned, sobriety voted dull, and footlight
passion had invaded music’s realm and menaced
it in its very stronghold—the symphony.

In a completelife of Johannes Brahms thistrait
of fidelity, this marvellous spiritual obstinacy,
should be lovingly set forth. Because Brahms re-
fused to challenge current tendencies in art and
literature, it was believed that he held himself
aloof from humanity, was a Brahmin of art, not
a bard chanting its full-blooded wants and woes
with full throat. Nothing could be wider of the
mark. His music throbs with humanity, with its
richest blood. He is the greatest contrapuntist
after Bach, the greatest architeonist after Bee-
thoven; yet in his songs he is nearly as naive,
as manly, as tender as Robert Burns. His top-
most peaks are tremendously remote and glitter
and gleam in a rarefied atmosphere; yet how
intimate, how full of charm, of graciousness, are
his lyrics!

Brahms’s workmanship is well-nigh impecca-
ble, his technical mastery of material as great as
Beethoven’s and only outstripped by Bach’s. His
contribution to the technicsof rhythmisrich,and
he has literally popularized the harmonic cross-
relations, rediscovered the arpeggio and clevated
it from the lowly position of an accompanying
figure to an integer of the melodic phrase. He
rescued the chord of the sixth from its Bellini
and Verdi servitude, as did Wagner the essential
turn. The sharp transitions in modulation, the
sharpening of minor chords and sixths, the play-
ing of common time against triple and the use
of tonalities and rhythms vague, indeterminate
and almost misleading are all truly Brahmsian,
and enhance the stru&ural values and beauty of
his music. He is a wonderful variationist and
has the gift of catching and imprisoning moods
we call spiritual. Sobriety, earnestness, an in-
tensity that is like the blow of a steam-hammer
and a rich informing fantasy are his, a virile
spirit and, as Ehlert says, his “art undoubtedly
rests upon the golden background of Bach’s
purity and concentration.”
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To the Children of Robert and Clara Schumann

THE LITTLE SANDMAN
(SANDMANNCHEN)

{Published in 1858)

‘Original Key
Author unknown - JOHANNES BRAHMS
' Volks-Kinderlieder V0 4
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4. minn - chen aus dem  Zim - mer  es schlift meine Hers-chen
. . % " A | | ﬂ \ !
o 1l 4 l¥7 M | )| : 1 :
VOICE Eﬁiﬁ——-ﬁq‘:—ﬁ L o— ! ¢
) ) » r '
1.The flow’r - ets all sleep sound - ly Be - neath_the moon’sbright
2. birds that sang so sweet - ly When noon_day sun_ rose
3. see, the lit - tle sand - man Atthe win - dow shows his
4. ere the lit - tle sand - man Is man - y  steps_ a -
4 5 . .
@ 1 } 1 ? 1
o T——i— — : L
- — [ m——— I —
PIANO molto|| p ¢ dolce '
; 1 N + ! —1 1 w— | — 1'-'
s e :
O O
una corda f r
' | e e
y i 1  — Z: #
oy—= + ro 2 Z &
d 1
schein, ste nt - cken mit den Ko -  pfen aus th - ren Sten.ge - lein.
schewn, site  stnd zur Ruh ge - gan . gen in th - re  Nest-chen kletm.
lein, ob tr - gendnoch etn  Lieb - chenmnicht mag zu Bet-te  sein.
Sein, es st gar fest ver - schlos -  sen schom  seinGuck - du - ge - lein.
Eg # \ \ I~
+ 3 2 N 1 1 I 1 )
£ P— ——7 £
Lbu A gu ~ T ~— g
- ray; They nod theirheads to - geth - er And  dreamthe night a - way.
high, With - in their nests are sleep - ing; Now night is draw-ing nigh.
head, And looks for all good chil - dren,Who oughtto be__ bed.
way, Thy pret - ty eyes, my dar - ling,Close fast un-til_next day.
e o
o o o B 2
| : l'-‘ 1 ' 4' ' ! ! kil | 1l * | i i -l’- ]
L 1 1 1 1 | 1 1 | - 1 1 L 1
[)) ) =  — | s—
4 = ——h - S T
r— i = Erra=rt
v — N i i '
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. ROBERT REINICK
Transiated by Arthur Westbrook

VOICE

PIANO

To Bettina von Arnim

FAITHFUL LOVE
(LIEBESTREU)

(Published in 1854%)

(Original Key)

Copyright MCMIII by Oliver Ditson Company
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8 . 1o Albert Dietrich

TRUE LOVE
(TREUE LIEBE)

(Published in 1854)
R (Original Key)
FERRAND v (y
Translated by Arthur Westbrook JOHANNES BRAHMS,0p.7, N¢ 1
A ._ Aacidn Ams mmn At AB A

VOICE

PIANO
col Ped.

“Ca. *

& a{:lﬂﬂo {‘ N \ N _ A J L ‘ @
- Y N N 1 N Y T = ™ 1 %
e e —a -

) : N f ?
art thou, my lov - er, where bid’st thou so  long? y
waves will neer car - ry thee back ‘ to me! In
bleibst du, mein  Lieb . ster, wo wetlst .du  so lang’? Nicht
tragt dich die Wel - le mir nim - mer zu - viick? Ver .
4 . T T L —
- o™ l'_ 11} | f [ YR 1! I[ i | [ V] [ 7]
) hed L Vi L
[))
PP a lempo
€ on W16 HIL."F - ! — J.L v —- 2 jlq wa & wa 1L)
T = g = - o ——
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12 To Albert Dietrich

THE HUNTSMAN

(PAROLE)
(Published in1854)
(Original Key)
JOSEPH von EICHENDORFF (1788-1857) - : JOBANNES BRAHMS,0p.7, N 2
Translated by Arthur Westbrook '

Andante con moto

e e T e T e S
%\\, l /A l#i f/'_ﬁ—_g L B TIL - 7
PIANO {| EQ” ‘ y o S 4L

A

f B T —T
S T % =
g— . . . i x
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To Albert Dietrich

17

MY MOTHER LOVES ME NOT

VOLKSLIED
(Swabian Folksong)
Transiated by £. D Esterre-Kveling

VOICE

PIANO

(DIE TRAUERNDE)

(Published in 1854)

(Original Key)

Oliver Ditson Compasny

JOHANNES BRAHMS,0p.7, N0 &
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A MAIDEN ROSE AT EARLY DAWN
(VOM VERWUNDETEN KNABEN)

(Published in1861)

(Original Key)

GERMAN FOLKSONG JOHANNES BRAHMS,0p.14, N2
Transiated by Frederic Field Bullard

Andantino .
. [ ) N 1 B 1 .
VOICE ﬁ N—t—a—f* — i —— =
‘I T 1 { E T
oJ . ! I
A maid - en rose at ear - ly dawn
Es wollt  ein Mad - chen Jrih__ auf -  stehn
%i ) 4 — - i Tl\ { T
o * 4 1
S - — J—-—aﬁ'r— = = E
PIANO V2 ‘ —
‘ s, | » e |7 r
O I 1
by i : - - T +
I
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3 <P — — Jl
— — T 5 — —F —
e ! 1 T 1 1 2 1/ i 1 . T
T T “— € —t - T
A sore - ly wound-ed youth was ly - ing there.
da SJand  sie et - nmen ver - wund’ - ten Knabn.__
1 I O ] I | —
1 - \

: ==

]

%

t
e
R

' =

A‘ / —

Ny

q [ Py T - Jl' :F?ivj

: — i —¥ , ! 1
when she tur’d to him, he was dead.

als sie stch  ver - wandt, war er schon todt.

11
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} ]

| 2 r\ i |

I T 49 ‘r’ r ? =

ry) 4 L T | —

nev er wend, And so my mourn - ing

gekn nicht U sam'n, so wird  mein Trau - ern

fs) | L I ] — 1 N N
—— e e
§—4 —— B—gy—i———~———+o—3%—

~—}— l
dim.
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22 TO AN AEOLIAN HARP
(AN EINE AEOLSHARFE)

" (Published in 1862)

. . (Original Key)
EDUARD MORIKE (1804-1875)

Tranglated by Francis Hueffer and Arthur Westbrook
. il

VOICE

PIANO

Copyright MCMIII by Oliver Ditson Company

JOHANNES BRAHMS, Op.19,NO 5



’_23'

ML-259-6

Digitized by GOOS[Q



"' 45/_\' N 1 |
1 -
= i = 1 — — !
LI T
Yea, from his__ and, pass - ing__
Jrisch gric - mnen-dem» - Und  Frich - lugs -
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28 MY QUEEN
| (WIE BIST.DU MEINE KONIGIN)

(Composed in 1864)

Originad Key,
G.F.DAUMER 1300-1875. JOHANNES BRAHMS,0p.32,No9
Translated by Arthur Westbrook (1883-1897)
A l‘ 2 I': gy
‘YOICE
PIANO

Copyright MCMI by Oliver Ditson Company - ML-80-4
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o To Julius Stockhausen
3 SLUMBER - SONG
(RUHE, SUSSLIEBCHEN)
from the Magelone Cyclus

(Published in 1868)

JOHANN LUDWIG TIECK (Original Key)
N LU (1778-1853) ‘ )
Translated by Johu S. Dwight JOHANNES BRAHMS, Op. 33, Noo
Adagio (Lanosam)
VOICE
PIANO '
una corda _—
1
]
— —_— -
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una corda
d | 4
‘ * f — 3 V3
S £ e=EL === == . :
swarms of gold - en bees |
gol - de - me Bie - ne lein,
i
L T .
\! O 4'
£ //! ——— 4
J ¢ v / v v/ % V 7 /
D | 9 o 2 /
: -+ —~ f [, — S ——,
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40 . LOVE IS FOR EVER
(VON EWIGER LIEBE)

(Published in 1868)

Original Key, B)
JOS. WENTZIG

JOHANNES BRAHMS, Op.43, N? 1
Transiated by R.H. Benson and Arthur Westbrook

Mndaoratn M Zecin)

VOICE

PIANO

Copyright MCMIII by Oliver Ditson Comparny ML-261-7
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un noco animarto
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un.poco animato
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THAT

(DIE MAINACHT)

(Published in 1868)

(Original Key, Bb)

LUDWIG H.C.HOLTY (1748-1776)
Translated by Frederic Field Bullard

VOICE

PIANO

NIGHT IN MAY

47

JOHANNES BRAHMS, Op.43,N02

Copyright MCMIII by Oliver Ditson Company
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Sad - ly I wan -der from glade to  glade.
wandl’ ich  trau - rig von Busch zu  Busch.
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TO THE NIGHTINGALE 51
(AN DIE NACHTIGALL)

(Published in 1868)

(Original Key)
H.von HOLTY (1828 -1887) JOHANNES BRAHMS, Op. 46, N0 4
Translated by Frederic Field Bullard
A Dathae elt:nirlvr Vi S JIN Ry PSSV
VOICE
PIANO
' 0.
ﬁ /K o — " : 2 = 7
1 L | I I 1 bl
Py T L LA .
spray of ten - der ap - ple - blos-soms, O Night - in -
ast des A - pfel -baums her - mie -der, o Nach. - -
2N 2N N—

3\ E\\ I\

~

-1

N NN
ﬁc‘

N — T

¢

#

. =

‘F-
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THE WATCHFUL LOVER 55
(DER GANG ZUM LIEBCHEN)

(Published in 1868)

Bohemian Folksong
Translated by Natalia Macfarren

0
(Original Key, B minor) JOHANNES BRAHMS, Op. 48, N? 1

VOICE

PIANO

Oliver Intson Company ML-264-8
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58 - TO A VIOLET
(AN EIN VEILCHEN)

(Published in 1868)

(Original Key)

H.von HOLTY (1828-1887) : 0 S BRAHMS,O0p.49, N? 2
Translated by Arthur Westbrook JOHANNE R

Andante Very softly (Sekr zart)

1
VOICE iy =5 =
. S, . |
Hide, (0]
Birg, o .
J N \F| ¥ \F| \F N
PIANO p
PN N =
" — 2 a .
va va o — i va - H| ‘ f—’—ﬂ-_—?——
* & & |
iV T » @ o J' 14 { i
vio - let, with - in thine az - ure chal - ice —
Veil - chen, n det - nem blau - en Kel - che,
= = .
Mﬁ 1% ﬁ;—_.’_—ﬁ; wi - o drf wa 7 ﬁ‘a 1 + ’—V_‘E
3 = g = = —
4 i £o £ #1‘ . e
— —_ = ey —
o R g T
—_—
P T = i —— —
ANV.4 1 ! l| { _IV : 1|
Hide these pale , tears of sor - -
birg die Thra - nen der Wen - -

\
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H 4 —3 . i E' B
¢ pluck thee And place thee
Ra sen, : die Brust mit
11 - l m - 4 L
J e e —aaa
: e e g i
4 !
he- .
* - - [¥] ) of
A4 { L L va
¢ in her bos - - - om,
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— he o : be — s
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KARL SIMROCK (1502 - 1876)

To B.E in Vienna

CRADLE SONG
(WIEGENLIED)

(Published in 1868)

(Original Key, Bb)

Translated by Arthur Westbrook

VOICE

PIANO

XITUL cnadVn candlna [ o A

Cupyright MCMI by Oliver Ditson Company
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JOHANNES BRAHMS, Op. 49, N? 4
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68

MAX von ¢
Translate

VOICE

PIANO
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MY HEART IS IN BLOOM K

(MEINE LIEBE IST GRUN

(Published in 1874) .

(Original Key)
FERD. SCHUMANN ' JOHANNES BRAHMS, Op.63,N°5
Transluted by Frederic Field Bullard
eroaie _.:A._ mdlna ¥ 14 ra\

VOICE

PIANO

Copyright MCMIII by Oliver Ditson Company ML-268-5
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To B.E in Vienna

‘ " 63
CRADLE SONG
(WIEGENLIED)

(Published in 1868)

(Original Key, £Bb)
KARL SIMROCK (1802 -1816)

JOHANNES BRAHMS, Op.49, N© 4
Translated by Arthur Westbrook

With gentle motion (Zart bewegt)
N ) ] 2 lk\ lI\ 5 ILX {
VOICE v = - ——a P
DR ‘
Lul-la - by and good
Gu - ten A bend, gut’
N = | A o~ | - A kl } = N
—~—~———
PIANO P '
T L ‘_\ {
8): L) ] RN ' N N |
e = .f -

upyright MCMI by Oliver Ditson Company ML-266-8
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g y ) {\ j tk : N
= Lt g
.) I

Lul-la - by and good night; Those_
Gu - ten A - bend, gut’ Nacht, oon___

!:\ \IL —» ~ : @ ~ —® -~ lrr

' = 1 ——

L 4
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MAX von SCHENKENDOREF (1788-1817)
Translated by Frederic Field Bullard

Forvantlr (lumial

VOICE

PIANO

REMEMBRANCE
{ERINNERUNG

(Published ip 1874)

(Original Ksy)

Copyright MCMIII by Oliver Ditson Company
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MY HEART IS IN BLOOM 7
(MEINE LIEBE IST GRUN

(Published in 1874) .

(Original Key)
FERD. SCHUMANN y -
OHANNES BRAHMS, Op.63,N°6
Translated by Frederic Field Bullard ' J P

With animatinn (Tohtass)

VOICE

PIANO
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76

OH, THAT I MIGHT RETRACE THE WAY
(0 WUSST ICH DOCH DEN WEG ZURUCK)

(Published in 1874)

KLAUS GROTH (1819-1899)  (Original Key) JOHANNES BRAHMS, Op. 63,N08
Datthhne ~lAaswrlee Fre o1 LN
VOICE
PIANO

Cliver Ditson Company ML- 269
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KARL CANDIDUS
Transiated by Nutalia Macfarren

SONG OF THE SKYLARK

(LERCHENGESANG)

(Published in 1877)

(Original Key)

dante espressivo

JOHANNES BRAHMS, Op.70, N¢ 2

An
VOICE % = = =
_E. ' e e >
: S~ -
R S Pt P
S I
—
PIANO P espressivo -~ ~—
: —+ = —
. 4 ol
I A A S .
. gg by 3 .y ? | 2 2
i — i = =
) = - ——1 1 —
E - the-re-al, far - off voi - ces, The
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LOVE SONG
(MINNELIED!

iComposed in 1877)

(Orsginal Key)

N. HOLTY (1825-1887)
Translated by Arthur Westbrook

With much tenderness bhut not too slowly

VOICE

PIANO

Copvright MCMI by Oliver Ditson Company
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80

KARL CANDIDUS
Translated by Natalia Macfarren

(LERCHENGESANG)

(Published in 1877)

(Original Key)

SONG OF THE SKYLARK

JOHANNES BRAHMS, 0p.70, N 2

Andante espressivo
VOICE % = = =
) ‘ .
/_\
/E_\E e T /£~ e
m y ) & H. ¥ & 1 1 j r 4 = v} ﬁ. T %
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N. HOLTY (1825-1887)
Transiated by Arthur Westbrook

VOICE

PIANO

LOVE SONG
(MINNELIED!

{Composed in 1877)

(Original Key)

Copvright MCMI by Oliver Ditson Company
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- (1888-1897)
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THE QUIET WOOD
(O KUHLER WALD)

(Published in.4877)

Original Key, Ab)

CL. BRENTANO (1778-1842)
Transiuted by Frederic Field Bullard

T ontn Claweter (T nnma)

VOICE

PIANO

Copyright MCMIII by Oliver Ditson Company
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LAMENT
(VERZAGEN)

(Published in 1877)

(Original Key)
KARL LEMCKE

Transiated by Frederic Field Bullard JOHANNES BRAHMS, 0p.72,N04

Can mata (Rowont

VOICE

PIANO
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THE DISAPPOINTED SERENADER
(VERGEBLICHES STANDCHEN)

(Publishel in 1882)
(riginal Koy

Lower Rhine Folksong q 4.N©
Translated by Frederic Field Bullard JOHANNES BRAHMS,0p84,N¢ 4

.

With animation and cood humor (Lebhaft und sut gelaunt)

VOICE

PIANO
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" KARL LEMCKE
Translated by Ayrthur Westbrook

CVlaceetlan /7

VOICE

PIANO

IN LONELY WOOD
(IN WALDESEINSAMKEIT)

(Published in 1882)

(Ortginal Key)

Copyright MCMIII by Oliver Ditson Company

JOHANNES BRAHMS, Op. 85,N? 8

ML-274-8



101

ML-274-3

Digitized by GOOS[Q



102

o/
ML-274-8



IN SUMMER FIELDS
(FELDEINSAMKEIT)

(Published in 1882)

Translated by Paul England (Verse 1)
and Frederic Field Bullard (Varse I1)

Claserler 7. )

VOICE

PIANO
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106 ARISE, BELOVED VISION
(STEIG’ AUF, GELIEBTER SCHATTEN)

(Published in 1884)
(Origsinal Key)
FRIEDRICH HALM JOHANNES BRAHMS, Op.94 N0 2
Translated by Frederic Field Bullard
Qrictainad /I!..L-I'I...\
VOICE
PIANO
1 A A
| Ili l;-l 5 1 { ]. - % { AY ;Eg
i 1 L T % —— - — 17
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lan - guor: Be with . me in Thy might,  be with me '
mat - ten mit det - - ner N& - he Macht, . mit  der - ner
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pray, And take me in Thy keep-ing, And make me young for
Schwung, und Kraft den wel - ken Seh-nen  und mack’ mich wie-der
PE S W e U T
B9 | = s P
ANV D - T T 1 T T— I Y I  m—
J o T _
p
: b | ] I 1 ﬁ } .I' T
7 h A} . | | ] 1 Al 1

ML-276-8



HANS SCHMIDT

Translated b

VOICE

PIANO

SAPPHIC ODE
(SAPPHISCHE ODE)

(Published in 1884

(Original Key,D)
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MY EVERY THOUGHT IS WITH THEE,LOVE !
(BEI DIR SIND MEINE GEDANKEN)

tPublished in 1884)
(Original Key)

FRIEDRICH HALM

Transiated by Frederic Fisld Bullard JOHANNES BRAHMS,0p.85,N¢2

VOICE

PIANO
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MAIDENS SONG
(MADCHENLIED)

(Published in 1884)

PAUL HEYSE (1830- ) (Original Key)
(after the Italian) :

Translated by Frederie Field Bullard

Commodo (Behaslich)

VOICE

PIANO

Copyright MCMIII by Oliver Ditson Compcn):
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OH,DEATH IS LIKE THE COOLING NIGHT '
(DER TOD, DAS IST DIE KUHLE NACHT)

(Composed in 1886)

(Original Key)

HEINRICH HEINE (1799-1856) JOHANNES BRAHMS,0p.96,N0 1
Translated by Frederic Field Bullard

Molto lento Verv slowlv (Sekr langsam)

VOICE

PIANO
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NIGHTINGALE
(NACHTIGALL)

(Published in 1886)

(Original Key)
C.REINHOLD
Translated by Frederic Field Bullard

CVAaverlor 77 i mmin

VOICE

PIANO
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124 A BIRD FLIES OVER THE RHINE
(AUF DEM SCHIFFE)

1 Published in 1886)

(Original Key)
C.REINHOLD OHANNES BRAHMS,0p.97,N02
Translated by Frederic Field Bullard I S '0p.97,
U YPPIPS 5 PURPRUUDE RS M Uty 5. R
VOICE
PIANO
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128 COME SOON
(KOMM BALD)

(Published in 1886)

(Original Key)
KLAUS GROTH, (1819 - 1899 JOHANNES BRAHMS, 0p.97, N0 5

Translated by Frederic Field Bullard

MAawAdnclee s s 1 .. .1

VOICE

PIANO
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More than all oth - ers Td fain have you,
und mir ge - blie - ben, war’st du da - bet,
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DO YOU OFTEN CALL TO MIND? 13
(KOMMT DIR MANCHMAL IN DEN SINN?

(From Gipsy Songs)
(Zigeunerlieder)
(Published in 1888)
(Original Key)

German text by HUGO CONRAT

from the Hungarian JOHANNES BRAHMS,0p.103, N© 7
Translated by. Arthur Westbrook

Andantinn orazinen

VOICE

PIANO
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‘A THOUGHT LIKE MUSIC
(WIE MELODIEN ZIEHT ES MIR)

«Composed in1889)
(Origimd Key, A) .
KLAUS GROTH (1819.- ) JOHANNES BRAHMS,0p.105,N21
Transiated by [sabella . Parker. (1833-1897)
VOICE
PIANO
et L ry lR
1 ! - ! 1 b _=
fold - ing, It thrill -  eth through my  soul,
bliiht es und séhwebt wie Duft . da hin,
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138 - .
LIGHTER FAR IS NOW MY SLUMBER -

(IMMER LEISER WIRD MEIN SCHLUMMER)

(Published in 1889)

(Original Key,CY)

HERMANN LINGG . )
Translated by Frederic Fivld Bullard . _ JOHANNES BRAHMS, Op.105,N02

Slow and soft (Langsam und leise)
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seek me soon!
kom - me bald!
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142 TREACHERY

(VERRATH)

(Published in 1889)

(Original Key, B minor)
KARL LEMCKE

Translated by Arthur Westbrook

JOHANNES BRAHMS,0p.105,N?8

. Andante assai (Aungemessen bewegt)
VOICE #1 '5"'%:' b=+ = - ¥ ! ——5—r—
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148 SERENADE
(STANDCHEN)

(Published in 1889)

(Original Key)
FRANZ KUGLER _ JOHANNES BRAHMS,Op.106, N? 1
Translated by Frederie Field Bullard
AN ldn semmlnmA YXTUL 0.4 4. _ (4 Y] NS R |

VOICE

PIANO
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152 THE FROST WAS WHITE
(ES HING DER REIF)

(Published in 1889)

(Origival Key)
KLAUS GROTH (1819 -1899) JOHANNES BRAHMS,O0p.108, N 3
Translated by Frederic Field Bullard
Meuansmiler rM L. PPN A
VOICE
PIANO
Coovright MCMTIT by Oliver Ditson Company ML-288-4



#%a

# Do

#* T

#9a

#%2.

%9

#%a

153

#%a

MI.-288-4



154

con Pedale

ML-288-4



155

£

+ t t T 5
fey—¢ e = z < 5 = -'
’ | ]
greet - ing cold and chill The frosts of Win - ter
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MY SONGS
(MEINE LIEDER)

(Published in 1889)

ADOLF FREY , (Original Key) JOHANNES BRAHMS, Op.106,N? 4
Translated by Frederic Field Bullard

Spirited and Soft (Bewegt und leise)
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